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Eﬁélﬁﬂia%mlﬁtofﬁﬁiﬁ@ﬂ% Frank Chin) FRIVEFRMIGHER 1 - #507E
NOFEAEFTETES 55 ' (the second wave) BB ESEAE 1F T TE SRR
o fb‘%/\&%i%ﬁﬁﬁﬁ% » Hrh ¥ (David Henry Hwang) ~ AHE

(Philip Kan Gotanda) FI{EShEEEIIE S 00 > (IR 5 an EBIGH FakeE o A
e ST (RBEIEN)  (Yankee Dawg You Die > 19884 ) HIfEH®&E
KOKHE (1951-) (IEM » I HEBEBFE = HE - ot h T8 aERr
BT (EERITHI B R B A S R (R B st 22 (1 Bl - o DAnn i AC B s i BUE T

" ARERY (FABERR) —RORLEAEAFR S ARTHRIRSH AR S AE
BIANWEAFTFRAL  MAEMSBERMELEEAZI R HRiZE (EHFERL
2B) A THM ] —F A2 RLAAR BRI WEHEBAA@EN KIER » A
BRAnfTEBIROBERTZ L 2o F MM FHRAFM > L2 EHLME B LR GE TR
AR -

A2 3L B &k L #(Velina Hasu Houston)$ % 4-(Esther Kim Lee) » £/ k] @3k H’U
(generation) ° *rﬁjﬂﬁﬁﬁ R e EE R o dn Tk BRI VLSRR R BF g & 22 Ak 5L
LEBEHL - BB RAFS AR ERI R EE » AMFARIE & - 85—k Al
S RS )&ﬂ- A eI T RB 34 Fw o A Velina Hasu Houston, “Introduction,” The
Politics of Life: Four Plays by Asian American Women (Philadelphia: Temple University Press,
1993), p. 23. & Esther Kim Lee, A History of Asian American Theatre (Cambridge: Cambridge
University Press, 2006), pp. 125-126.
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ADIBRHRR RN - M EHAHSEE . (R¥ ALK B —) o REREM
FIES—EBREIVES (BEEUINT)  (The Avocado Kid » 1979%F ) —— S AHEKAHN
TR SR — HE 7 EE S B EANE A - BIEAE BRI EE
o HESE (AR ZHD) (A4 Song for a Nisei Fisherman) ~ (PE) (The
Wash) GG - ERE - 2B AR ER - G k) (The Wash >
19885F ) ~ (W) (The Kiss > 19925 ) ~ K ANF4FIKE) (Life Tastes Good >
19994 ) 25 il 2 2 RBIFEI -

S (E o C R RIS EREG » MR EEM ARG &% € 8
% THERBISGEMIR > SR EEREE A - (HEHER—/Ea -1 °
AEenim FR P A R iR RIS RITE LRI - AR
B —EGE LAEHE > mkEE R s > TRESE ) —dath Al DINT A HHANIA]
A8 - R A2 R AN F IR SR BRI 2% o MO/ St s e A H A
#o MAEXZ it  SEEEFENRATFESEMER - RE TR A MEER
BUmELCEIVE « (CRERSEE) —BIGR A RBE R mEARE0E - [ HRAEEH
HEAE AP R A T e > e s B 506 B L 1 AU R - 1 it
BIEREEIE S BOREHZ » YRR T BB LIREIR - sid R 3R B W0 IR
BAREE R R C - B RE A SRR TP R B 7 B H CHBESE 2 I
B RE H WA (VAN R T S8 v B e ) AL B 2 > R AR @l B H g » A
s S LS BB SR RIS U > At nn vt S A SRR > [RING AR
CEBFEIEE) Mt & UMk 2 7 58T - BREARFZ UL T
T EE / ZEE / ERE - iEE B REOR T -

EEH#EZ L RFMENERZ —E 8 — S CEHBREYEE BB
(Southwark Theatre) 1Y) {TPEAIL5ELY (Orphan of China) > ZEIHIRESE
(Voltaire * 1694-1778) HRESEIA (1755) FRRUdRImAR » B ARRE S - DL

FREREBETNE LA o 158 0 (£ 2 BRI AR LB IER B Z AT FrEE

2 Michael Omi, “Introduction,” in Fish Head Soup and Other Plays, by Philip Kan Gotanda
(Seattle: University of Washington Press, 1991), p. xvi.

3 AEsther Kim Lee, pp. 145-146. % Ann-Marie Dunbar, “From Ethnic to Mainstream Theater:
Negotiating ‘Asian American’ in the Plays of Philip Kan Gotanda,” American Drama
14.1(Winter 2005): 15-31.

4 Michael Omi, p. xx.
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FH BT AE Fe T 2 B I AR >t S Ik 58 ST nE g E 2 5 SRR SR « BT » R
~ IS RO E R HERRE UL T B - LR AT - BYeE R
B IS SR R LB R B 2 4 BRI N 0 ROT B R R E VR & B £ 5
NI & #rariy - LA 2 & R BRI s B o 08 - — N\ L= JE RSk
PE (Tong Hook Tong) —{7 W4~ AMEBUE R 2 & 5 LI BT A AR B8
i R ES—(EE I B BB B » AE 78R & S kB o (HERs it
Ry IR ALE B - FTAERFEE AR LR o BB R £ AR R 52
HHBISRE S > 0 CEREFEFEHY  (The Yankees in China, 18395 ) » (&
TR ATETRB)  (Irishman in China, 18425 ) » {@EUEAETE) ( The Cockney
in China, 1848 ) FEZE - (HERHE AN FETTEA (LS FHEAS) -
FEEER R VG T IRAR B > A gkl 2 58 22 BE R R -+ 73
FEAE IR - 358 BRUSKBER 4 FAcER R IR 58 B AR o R VB (R A B B LA B (e
F8 - EEE O A NRE G R - B L EE RS - 5 SRR
IR EEMAEZ RS -
RIS CRiEEIS5E) (A History of Asian American Theatre) —3 » Hifa5e
B A (Asian American) —FTE—JL/NTLAE LR & AATERY » B 3E G i 58 B 5
(Asian American Theatre) —a ° 4 H 38 BEMBIT RN SEFE H R SL TR (Yuji
Ichioka) {E— UNTLASEA 7 I —Fge L « S—(8n EEIE T RPGRESK
(The East West Players) JR{E[RIFEVEAZHERAL o B R i B R ERREE
BOZNY L RBANLKBIERIAGH (FE BT ~ F4 - ART - =8N
Mlag B AR~ Ah SR FEA S AL A) o EBIERVHIR » ANE LA
B LVEE—EEERIEN ARG > PR T 320 RER i m 2B RS BR g -
SRR > RBI R R AR T HGE L Bt e g U - S BRI AL E)

PIBT0F R A B MW —ik P A B FE M FAE > FH XEAFE LR T RBAR
W1879%F (P EEIFEY (The Chinese Must Go) E4 b5 % T B,—5 o 4 (James
Moy) A 71 Huik L o] £ Bl AL B R F b T ERE - B S L~ HES - REFHRE
FREIAFTEAA  ERS D ERLBATEAANIRIFZ - MAEZEELET AL L LE
Marginal Sights: Staging the Chinese in America (1993) o $t9} » 19304F X ke 740 B AAT 69 1K
HMAARMT 5 —EREREBBRRT IR o WL LB B AL MBS R L E X
M BRREAFEEZREN L BERFHHLOABRIHESE (k) 928 - gy
RARABEEANNGJREF - THATELZOES - AL E8 o | d™T A o AEsther Kim
Lee, pp. 8-10.
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HIEG > EATERE SR

TERLZHT » ANARIVEE LR HEE S (CRBIEAIEE) BIFHEREEZ
CIHRREFRAT - fAE Rl MEATEERY RIS » AR R R
BTN (Orientals) » 138 Bl £ & IE SE B AR 5 28 TAF « i th B RS
f IR > B A RESEAEMFT FRVIIL ~ BN HUIERE LATE - HEH
— JUROFEN LI HER IR AmE S E B HEB) L Bat &8 % ol » oMk Bd ki
FHRREE S R R PG 3 - PR > — ISR E R FHE > SREFIEIE - REIR
HA LUK S A ORI WA Bl o 26 (B s S BT 52 e JAEE 22 8 ) R M
i Fpr L o

Rl > TEEZE)  (Asian American) —Fi@ R 7 BOAT S H AU RS 2K
HRA R BRI o DARE I — Rl 25 3T 2 AR S Sl ~ TR ~ R S AR R A
2R o TR SRR —d » RETHE 7E ke - WK TATERE - [
B DS BRI RS R B A= SV o iz —ERE > SRR EE RIS A L
[ERIFIAR S - MR EEILFEIR S 23R - RO ~ EOFAH &) -
BER nH R A 2 AR AR » B 7B - R TR EEE R - R
i e i —(E RS o

—CBREIERR @RNERER

1B M RIS A U REE B L W RRREAIRIER 2% - e HEISH
S PR CE R e et MR B / B o SRR e R m LIRS 0
AT A A A R TR LA | (A SN SRR - R
Wl ~ fEbEERIBE 4 (dragon lady » 4o 44 ~ M 2 &%)~ IRIERT AfSE
2 (lotus blossom > 4w 34k ~ PB4 ~ Em AR EA) o

e N B SR A B 43 1 e — - T AC G SE AR TR N BB N T A > (L&
% RIS ~ BHEIEEE T o EEEREE (Sax Rohmer) IILHEAA/ NG
HR RN > TRV R AUREEE ~ ORI > BESEIERDL - MR - R

O WIBLEF A AR > BFMAMFRNE L EY — A 143 (1921-1980) » MAREE
BEOEHES » X2 A125FF N EY (AAKAGEM) B 519495 6
(RFEY » ©5E473 c REF I + UFHRMNERER) (BF o w2 A » 2007
F) 0 BT75~152-153 ¢
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Z Rk JTHIHRIG PO A0 - BSRIR—H% o R RTT AR BB ~ K ~ BER
— L o | MURRHEES > thRBEH L SRS (E A B - G
R EEEA R R R BUEIRESAEY - SHEZ T
EEFR AT (Barl Derr Biggers) LDUBEHIEMMA S 72 H B R &1
N\ BE PR ot DA O )T 35 BB BUR R ET 2 B 2 - [RIIRy L Ll RS (i
PSR R SERE - I B O (#8) WG E o IS 7S8R A A 51
/N H R DN R AR R 2 @ - /D o A = LR A
Bl (1957) » ZOOOFHMHEE M (MEMEY ARI2E) (The Charlie
Chan Film Encyclopedia) > J& ZiE5F ANVINIEE ST o A /% > i85
B > FF& B ER R EEE - RS AT - TEZE 2 AR s
& o AR F MRS R AT o | fhEESRIERT - (EIF R ML R
FEREE (e IR SRR > (EARARE - I b SO 8 e SOE SRR - IR
MER IR A > TE RS A A RS £ it & 1% - IEE B A
o

BEAE (Edward Said) & - 87 FF 0077 DIAIERBL SR i i 22
M ZdamA s g ~ MR T ~ BT » TR B — (AR - &% - 1)
IR - #& LIBIFEPS /AT SCHA » G R AL Hoar B RIS B0l RAfiG » sR5 %
BTGNS - EE P T AR T I SCER B B st BRI FE 5 SR (A E
HESHAGIH > TR T — RS A RIS ROT S HPE /7 2 B -
EOTEERE THHL  (representation) (&S N LRGN » S —REEEEIERHE
T INE AL > 72 CHEFEHE(T) (The Chickencoop Chinaman) — B EIFE H
EEk s ORFRAZES « ThEIRRAE T - AR E KA - 1 b

T RAZE 0 H46
S MM A EH ARG LA FA —LAXTHE - £ERTY T BERMN LT RE RN
(Tsai Chin) /24689 B F4R2] « TR T L FARFZI > BIFA— R % » BRFLEA

B & E40 5 R AR KA BAFE T AR AR - 8By AR H e 4
18 AR > AL AT M PAFITR T8 L LR AT - PR EEAF » RIER
FHEFARHMGTE c ERER—ERBMGHRNTHGOETTHA > REXEY ALY
B ML ER o | FAlames S Moy, Marginal Sights: Staging the Chinese in America
(Iowa: University of lowa Press, 1993), p. 105.

O REFHF  (HHNERER) » Hd6 o

10" «“Chinamen are made, not born.” See Frank Chin, The Chickencoop Chinaman and The Year of

the Dragon (Seattle: University of Washington Press, 1981), p. 6.
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BUS S SCg Y 0 BB A S B s S LA AR 3 AR RER IR
AR T B PR AR P2 R o B R (A B D22 B SR B A B A E
PSR MR R > PR R URR R NANE - 75 3 R 2 L B i H DR B Ik
FER BT 5 BRAT PR G HCEE A 38 BRI RA T > BOh s 7 — (@)
HIrEIER » K AEB R R4 o r O~ AR AEIERIAaesd - DU
BlAR B b HoAth D - 280G B i B Lt 5 B R T o BT DL TR
2% (racistlove) B TFERREZIR)  (racist hate) ZKERIIEFEIISR - °

MER R B PR - i R e S 1 [RIREtTE A RS
TERZIE S - BEVEZRER ~ B TR E 2 BLAREREN A ~ sREAT R & - 82
ZIEREEE — AV RRIE SR BT OB A2 ~ wiAn ~ it AR
B USRI P RE USRI ATEER ~ IR B SOOI A - AR RE M
ATt SR T P 5 B EAME R 1S -

DRI - 58 B ar e 20 LR B DAE— {62 MEBHRE N B 2 |- B /E 1 - HLR
BRI FARA T BB T 2 G ~ A BRTTE R i ra 1 as

0L E

CREIETEE) BNDIE LA mn i B R R - SRk B 1
H I T —RKAENVRER B R BT EE, > (Redde et i g 4RI+ ) - fil
SR NI B S — SRR E AR » St [l A8 R AR S SOk H A
& o WUEE IR —F W —RIE T R I E R 5 SKAUZIREIR 52
# o 1 MBAIATA FIRERAF RS BROTER th TRBIF RS » ST LR
e R I AR TR RIENE ) - ROEEIE G T2k Stk —E7REITHY

SRAELANT B A& A FHF R
R ARG F 4w ~ Bkt e) F A
MIERAETAERHEEGRAER - L

W £ g s et JEiz — 3 S ME B RAT &
HBWRI o WEAFARER AFHBEY P
kST SR AE B LTS A A s s > T AR B G A
EHF - (IFRmMIIRER) > B2 0

2 Biea: (MEFTHIEHEALLE) » (HAEAR: FHEALLHRLIHE)
(236 A& R4 » 20005 ) » B221 °

Bodkoegk 0 (HBBAOARR) ML BRRTH : (BARGREFLBALE)
(23 P RAFRRECEFRIT > 19965 ) » B185-210 °
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TR - TS BRI R AR R B A A E R fiE - 0 “skiriEth
ElFEZELIFEHESREEN) T (dawg® FEdog) ﬁ!ﬁﬂ%Z. » dawg B dogfi
PFRERIL (slippage) <M > EISFHIREBEE 2% EZ
(CEBIEIEE) B{IERAEE - 1HEETI§EI}§E§%*1I1E LIRS - Bl
E%{EEIEW T BF A S B 2 P o TR SR DRI = & k8 E W 7 o s S
B+ XF& (Vincent) » /STEREL > /NMARE ~ G RETRR(ED N AR AR
FES » UIRATERMN (Bradely) - —(IHJEEEBEAT —+ZRFEEA > W AH
FEAEFIRAGE ~ HIB R S Ze Bt #] TP ~ BALGBREE 77 ~ BRI E M A A
R - B H R I B [ AR BT (R LB S ) - SRR RGRR ~ St
IS ~ BFEZ R
KRENFR > B—RHEEE R (scenes) fHAL > KX REEMEGE > HF
(ﬁi}?ﬁiﬁpﬁg%ﬁ BBl / /G5t (interludes) » DASCBERERFRE S S X4
— PR AL B E AR T R R T SRR & ]
E’J%? » [FRF LSRR AL B EERCR TR - BOCH SRR - W(E
F—EBRIMOFER BRI B - SRR DAR B35 R 7] S8 HE < B kY
HASE » ¥ EEE R 2 EEIUA
ARAPT A By *T A bk K AR BE W 2 & T A BRAFEARMI93E o RwM KEEE >
(—A) ZwFA—Fdy - KMFXBEE > FELFRMIPHLEE
o 2 RARR > R THHAR ) o 3RLFY ) ZWFEARE > TR
o FE TR - HRHF > SRFLEAITHE - =@ T LR R
Mt » BERT  AHKNW% > 2w 2w | Zw | P
38 MR H A AR B R AR F A BT AR R — 0% ZIE R A O
T M LAEBRGEKES - AAHERSNBIEME®E T=I91 (thirty-four) - {HEE
FEBAETALE T, (dirty floor) o = VY SEEEHINT I AR &I 2 B
dawg / dogTJ%FE » 7E1E B AR REFART - 18 B il B B SR IH 5 13 ik fH 2
B PR > BT AR AR ~ B EEH SRR G ~ BT R G S E AT o
gt (Nancy Wang Yuen) #iRF2 & IR A i B - RS0

14 Philip Kan Gotanda, “Author’s introduction to Yankee Dawg You Die,” New American Plays, vol.
1, ed. Peter Filichia (Portsmouth, N.H.: Heinemann,1992), pp. 79-81.
15" Philip Kan Gotanda, Yankee Dawg You Die (New York: Dramatists Play Service Inc., 1991), p. 6.
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R - FEH B2 THUE » BIEEA A R 4 £ R SEBIRIZE A
BRI AR EOR TR 13 o iR H O i MER s RO
FE S AR SR E AT RAEEE - I F R AT - FE
ol B RARRRAES L » IR iR SEBIML - i m (A I8 SE B R O BN S — 1
T o MEERE AR TR ~ B AR R BN i B B R B RN B
RERIPER— SRR - EZZDFIZE* - L (Homi K. Bhabha) FitfgHI » ZIHRF
FF—d O ~ O ARERE R - ERT E T E I =
GiRAE B2 R DU R H S L ¢ ST B MR LI TR ATA Y TR oK - hiEFR
T ES H S AL 2 Fr DU BB S ~ & S B R B ]
{3 i T B o

R & R AL SR A B BT AR MBS  BRERIRIR AT Z
— o (HR A E T S HUERY > AR OSSR AR ~ BEE - FRHER S AT -
BlanoeHi N — I H i B B L E A (Spencer » 1% ) A XEHE—(E H A i
e GBI TR A B R B H AR - R > Ak
H¥F (Scott > L% ) RIEH AR 1% - BHE 7 &R - SRk - ZRE
A PG RSRED Trayiie ) fUFRELEIRS - & ZIMBA F R S e
B EE AR ARG EE - PEAREENR . TROE) GRER
W R ENE - B FAOE SRR SEET A R H O A - R
T wR - FEEER ~ AL - MEATRAREH S (A ae) PEH - [MEE
R 7 EERIANE » TE AN E XN AR B LA s AN g L
— TR & E A - (R 2R A TSRS AR LR - IS 2 —E5A]
TEZ2E » DU s s R 55 0515 > SRR a2 - =
JIEFRFIhEEA R | RIS IR - Rl - hiemlss - B satE
8 SRS ST o IR EC ERYSS (mimiery) #7& « EERIS

16 MR E BT EBGME > T LFRBETHE EH—FH 3 A4 o ANancy Wang Yuen,
“Performing Race, Negotiating Identity: Asian American Professional Actors in Hollywood,”
Asian American Youth: Culture, Identity and Ethnicity. Eds. Jennifer Lee and Min Zhou (New
York: Routledge, 2004).

17" Homi Bhabha, “The Other Question,” Screen 24 (November 1983): 18-36.

Nancy Wang Yuen, p. 255.

Nancy Wang Yuen, p. 260.
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THIFUE R 1R ISR TR - (HEIIRILG S AT Lo N HyZE
TERIE 2 U SAFAT o EEARPER T By RE < —THIRA R - B
VEFL IR BB - TSR EEASIRAE (hybridity ) @ L R EHE IR & R B A
PERIF] (ambivalence) FfiE : JREAEMIE R ERIFRS - #8728 &G B
ABHCHUETTH - ARG REE (slippage) ~ A5g4 » WMAEERHETT
(B SAL A gy ) PRRBHES] - IIE - BROGHYE B — AR RS
A% (collective catharsis)  iEFLUE MAFAIANE hixEh [ Ialh - PR £
A2 o

% (Josephine Lee) s ENISHE ~ B - BIERAUA R LR RAE
#h LERERRS - RFER A RS EAEEMMTRG P EMES - BT
HE B2 - MR TS R - HeelE e ARG RASRIRER YT - (Hui &
HRAUTEAE ~ A - AIELRUEES RV E L 15— REEE I n]6E » ml
BRIV - JCERIRS ferizedhe B NBUERIUSIE « Dl s e iRa b A IRAVIRE
J& - e B HER > AEE R AN A G - 2 B s B RGE 2 ARy
(& o I » &I ERAE R R BI5 HERIR - sRasBITESR AT LUK B A BIE 2R
FIENIR SR > fERBEERE ALPIER - E6 TERARS HE AR - I
NS Smpe it 1 B B i SR RIAE R - IREI R I A MR R e
B LUK T 2R T R R R -

el F FE AR 4 - IR H— ek (FE A N2 H Okl —
AR > BT o USRI LRE R R E - SN GE - H TR
B EIEE ) i BRI - PR B R -

=~ (EEE) AR

M R s 2 1 e BT e o ll— L SOFAR - B3
B RSRAET ATl B B HEAY R G R ATRE /2 0 A SRS o 08 B 8
HEMHRAHEEHE ST, (Mako Iwamatsu » 1933-2006) » $25]H O AE /SO

20 Homi Bhabha, The Location of Culture (New York: Routledge, 1994), pp. 85-92.
2l Josephine Lee, Performing Asian America: Race and Ethnicity on the Contemporary Stage
(Philadelphia: Temple University Press, 1997), pp. 96-103.
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K& GRAEM) EHRBRES - HABEAR ~ B/NE R R 2 Bt
HHAPKE—ASEAE - FREHCARRE S RIES - SRl BIRHIER 11 -
B R At — B A S A B B AR ACEH A ~ KEER T - »

I AIERS A G ARRERD - e AHEER TAAEECH RS (unmarked
site of privilege ) ** » F i FLAIBILEEE S (1 FEH B AF A GHEE 15 DS B K
o RS 2 B R e s vk BB BRI
AN MR - BIANRT SO R B R SR > B =B Es 2 e A
1 S AR B+ (N R SRR TS A B H N o 3> b
FRRBIBATRA CREZBCELZEEEEE)  (Romeo and Juliet) [TEESEIFER (PUbiiL
H)  (West Side Story, 19614 ) » fii T w2 3 AIEATRL AN K E AR #] -
{hif& (Natalie Wood) FEELHIZENGIN [ I E i o AHE OfEBES 56
NFEE BRI A Gt S R R A M M A S o S R B SLOSE A 5 15
FEE (PHE/IMHY  (Miss Saigon, 19894 ) HEBEIFGATER iy » £ 1 &
—E [ TEFRRIE - HAP B B R RE R MEE - (Engineer) —f > @
JEEEERS T DAGE A i B RO S - R IR R B v R AR B N - A
B BN AT AR A o

CEBIfY —BIR—IL U\ E PO » ZBEEE I — L/ UUE
Y H ZEAIIE ERE (Playwrights Horizons ) 8 o #JSRAEII - S8 B HH g2
EIthEs T — R > BIEREEE (PUEV/IME) EABENEFEM T 21 E R
FE - FFimacHnar (Frank Rich) {EHR{FE—BE2%IOR > (PHE/MH) 5
M5BT > ) B (T ] — B A R -

— LU PE/IMHD) EfMZE N VS - 32815 2855 (Mackintosh)

22 Esther Kim Lee, p. 24.
2 Dorinne Kondo, About Face: Performing Race in Fashion and Theater (New York: Routledge,
1997), p. 6.

M RFEBEFETEAI986F ARG —AWFRER BT FEAGELER AL EE 5
AT B AR —Ed 2 G AF S EHE Y o A Harry Newman, “Holding Back: The
Theatre’s Resistance to Non-Traditional Casting,” TDR 33.3 (Autumn 1989): 23.

25 Frank Rich, “Miss Saigon Arrives, From the Old School,” New York Times 12 April 1991, p. C1.
WA a8 L IE ATAR BT 5] B ek 33k » FF 5L A Y + 4 (Esther Kim Lee) %54
History of Asian American Theatre$iL % )1l (Karen Shimakawa) #jNational Abjection® & 5
—FE P F S 0 R UL F A F BB RS A E R o
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Pk ERIETTEEI R » TEEAE— UL EEEHEH - (R BN E
PUEE > Bl £ A% S (Lea Salonga) HHEMERREIMENAI L3 ET (Jonathan
Pryce) - HfthA @RI EE B EGE - 52848 DUFHE S BIFSKE I A - -

FUYMBE B % B 5@ S5 E#E B T @& (Actors” Equity Association) [ A BEHY
F358 o EEFERAACIECTRREAA > wiEt ¥ o & HgfisEm A —2F
BT HREN -

ZE LA BRI T 2R HE TS (minstrel show) » BIEH A ASEE A -

DIF sk s sen 77 s Rt g - PR e LR B e ~ 8K R - K
{5~ 28X @B LIGO B AR HAE S H R B ERBUA N EMIIZES - A
ANPIE BN EAGRAN AT RS gy ] DA I APNEE TR e 2 sl
FAERENE A T e n] LUERE - do PEE/IMHE) EATRE -

WEWIL > KPEE/IME) BUBUE AR BIE (0B RE F 52 B B 3 ey > HBlYE
% — R iGE R BEE A EEE N (FFERAZA 4 HRAA
M— AT AMERE)  ASBRBEEMEICHEHOEIREMEE - £&
SEERHE EROKERIT B £ - SRR MRS RICE B I s2 25T - 2898 B O ERL
TR (reverse racism) HUZEHH » —RFiT L Rt NMRIRSZ S-S EEIE A
kiR - WE T (HE/ME) -J8E M2 AMEZR ) (minority
terrorism ) > L@ fl 1 EAEHTHE L (thought police) ° i&LEHLFFERRIAINIZH
B A (R BRI SR FH B - BUE T MR © TR
A H = M AR BER S B E H (censorship) > [RIFRHRNG A& LA 1l 2%
MR BIME o MBS ERATEE » BERFETHVEL AN GBI - EH
A RBGEH] > 3E A B EREH] T BRI TIERE ST - 1 %

55)I[ (Karen Shimakawa) RESTHIFE IS SIEEEMA LAVEE BEAEUE o B85
EXRE F a2 Vi Y BERMER QA RER BT R /7 SR B R B (E 3 < (HEAEEA B
AR B - b SOEFRE R R BRI GT rT LEIRER E - it — 525

(Angela Pao) 7 » —YJHEREFES R « BT LERE NS » 57T BIEH
o MEZOANBIRERA (RRE -~ THFZ -~ THIF - A5 b) BRE

26 Karen Shimakawa, National Abjection: The Asian American Body Onstage (Durham: Duke
University Press, 2002), p. 55. x4 fa 5 f% £ A F 4 B MM & T Face Value(1993) » #15 X
47 % Yellow Face(2007)— | °
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A EEEL Y

CPHE/NMHD) EANRE ERAEUET » AOERZIREIR - R ATBHIER )T
- AR T B (kA REXR/ BELARK/ AE) ~ FEFRK
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Asian Actors in America: Philip Kan Gotanda’s Yankee
Dawg You Die

Hsiao-mei HSIEH

Assistant Professor, Department of Drama and Theatre, National Taiwan University

The Asian American theatre movement emerged with the rise of the civil rights
movement in the 1960s, which challenged white-male dominance and gave voice to
minorities. The efforts of pioneering Asian American playwrights such as Frank Chin
in the 1970s paved way for the “second wave” playwrights, among whom David Henry
Hwang and Philip Kan Gotanda (1951-) gained mainstream acceptance and visibility
since the 1980s. This essay discusses one of Gotanda’s plays, Yankee Dawg You Die.
By portraying the interactions between two actors of different generations, the play
debates what role an Asian American actor should play in the entertainment business.
The Asian American community had long been constructed as alien by the mainstream
media. In what way does an Asian American actor, as part of the industry, regard his
own profession? The work of Asian American performing artists often has to negotiate
with various established oriental stereotypes. How does an Asian American playwright
play with these images and further subvert them? In this article, I examine the US
performing arts industry, and the relatively marginal position of Asian American actors,
while attempting to situate the play Yankee Dawg You Die in this historical context
for analysis. In the beginning of the play the two actors seem to represent two totally
different visions, but in the end the author suggests that compliance and confrontation,
submissiveness and resistance, are actually two sides of a coin for an Asian American
actor.

Keywords: Asian American theatre ~ Asian American actor ~ Philip Kan Gotanda
Yankee Dawg You Die  Miss Saigon
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